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	Year 

	8

	Title


	Understanding the conventions of samba music


	Stage and objective of understanding
	· Learn how musical styles, genres or traditions and the conventions they use can be compared and related to their origins; by 

· Learning how to experiment with combinations of conventions to meet a range of expressive purposes that reflect changing contexts


	Context

(matched to stage of understanding)


	Learning how samba music is used in carnivals, especially in South America, and that the music is influenced by indigenous people, colonialism, and African culture. It is often used to enhance the colourful style of carnival by being extrovert, flamboyant and brash  

	Conventions, processes and devices
(matched to stage of understanding)
	Learning how samba music features:

· a strong, slow, underpinning 2-beat rhythm
· syncopated rhythms layered over the top of this
· sets of instruments with distinctive timbres

· signals and cues with a whistle 

· a call and response structure to mark out sections of the music

	Focus of practical experience
	Ensemble performing: how to work as an ensemble and perform or follow the cues of the ensemble leader

	Features of musical elements


	Rhythm: Knowledge and understanding of syncopated rhythm patterns 


	Development of skills
	Ensemble Performing: maintain individual parts within a complex set of rhythm patterns, take turns to solo (understanding issues of balance), and lead or follow the leader’s cues

	Expected outcome of understanding

(related to context and conventions and how it will be demonstrated in practical work)
	Pupils will show their understanding of samba by relating it to its origins in South America, and comparing it with other similar forms of music making. They begin to identify how changes to (or breaking of) samba conventions would create different expressive outcomes that may or not be appropriate for carnival or other contexts. They try this out in their own practical work, showing an awareness of the contextual implications and controlling the conventions of the music with the support of teachers, other musicians or their peers. All pupils will be starting to develop this understanding; some will be secure in their understanding; and a few will be starting to move beyond this understanding


	Expected outcome of knowledge and skills
(for all, some,           a few pupils)
	Element(s)

All students will know how syncopated rhythms are created. 

Some students will be able to articulate the difference between syncopated and non-syncopated rhythms.

A few students will understand how several syncopated rhythms can be layered together to create cross-rhythms.
Skill(s)

All students will know how to play their part within the ensemble, following the leader’s cues
Some students will know how to take a solo and balance their part against the others
A few students will be able to lead the ensemble, directing the performance with clear signals and maintaining their own part at the same time



Sequence of learning overview

	Learning objective
	Core activity(s)
	Learning outcome

	Students will develop their:

Awareness and values by learning how the cultural context of music from South America influences the music.

Knowledge by learning how there are two distinctive types of music in south America – indigenous and Latin American music.


	Sing Nos Gusta Salsa

Read information sheet as a whole class/discuss influences on the music of South America. 

Watch DVD about Samba and identify musical influences.

Listen to I can’t wait to be King (African) and example of Latin American music; identify and clap Clave rhythm. 
	Students will understand how music in South America is influenced by indigenous people, colonialism, and African culture. 



	Students will develop their:

Understanding by learning how samba uses call and response, layers of syncopated rhythms and signals. 

Skills by learning how to play in an ensemble when performing as a whole class.
	Students clap samba rhythms, transfer these on to instruments and layer all the rhythms together. 

Teach call and response intro and perform.

Teach signals to bring everyone together. 

Perform the whole piece – bringing sections in and out, start with intro, use signals. 


	The whole class perform as part of a samba band using call and response, layers of syncopated rhythms and signals. 



	Students will develop their:

Skills by learning how to create their own call and response rhythms suitable for the beginning of a samba piece.

Skills by learning how to use the roles of call and response in an ensemble. 
	Students compose their own call and response intros in groups.

Students choose a leader and rehearse their call and response intros.


	Students create a lively rhythmic call and response reflecting the mood of the carnival. 

	Students will develop their:

Understanding and skills by learning how to compose a piece of music in a samba style suitable for a carnival using call and response, layers of syncopated rhythms and signals. 
	Students compose middle section for their pieces using layers of rhythm.

Students link all their ideas together for the final composition.
	Students compose a lively piece of music reflecting the mood of the carnival incorporating an introduction using Call and Response and a middle section using layers of different syncopated rhythms. 

	Students will perform their samba pieces.

Students will develop their:

Awareness and values and Skills by learning how to evaluate the success of their own and others work in the context of samba music for a carnival. 
	Students rehearse, perform and appraise each others’ performances.  
	Students perform lively, well synchronised pieces of music which reflect the mood of the carnival. 

Students respond to aural signals to bring the group together and which show the performers when to end.  

	Students will develop their:

Skills by learning how to develop their appraisal skills.
	Students assess their pieces against agreed criteria. 

Listening activity reviewing what students know.
	Students will be able to show using appropriate musical vocabulary how they have used the relevant conventions to create a piece of music in a samba style suitable for a carnival. 
 


	LESSON 1

	

	Learning objectives
	Students will develop their:

Awareness and values by learning how the cultural context of music from South America influences the music.

Knowledge by learning how there are two distinctive types of music in south America – indigenous and Latin American music.


	Expected student outcomes
	Students will understand how music in South America is influenced by indigenous people, colonialism, and African culture. 

All students will be able to describe the three main influences on music of South America. 

Some students will be able to categorise music as being either indigenous or Latin American. 

A few students will be able to describe which elements of the music are influenced by the different cultures.


	Lesson Sequence
	

	Engage:

Musical engagement

Starter activity

Introduction

	Sing Nos Gusta Salsa with backing track. 

Comparing two pieces of music from South America, one from the Andes and one Latin American. 

Explain that students will understand how music of South America is influenced by indigenous, colonial, and African cultures. 


	Learn
	Read information sheet as a whole class then group discussions based on the influences on the music of South America. Students feedback to class.

(Outcome: Class identifies the three main cultures influencing South American music)

Watch DVD about Samba and discuss different musical influences.

(Outcome: three main influences are identified within samba style.)

Listen to I can’t wait to be King (African) and example of Latin American music: identify and clap Clave rhythm. (Outcome: All students can clap Clave rhythm – a few students take a leading role with instruments).


	Review
	Listen to different types of music and categorise them.  

Explain that the unit will now focus on samba and that students will perform and compose a piece of music for a carnival. 



	LESSON 2

	

	Learning objectives
	Students will develop their:

Understanding by learning how samba uses call and response, layers of syncopated rhythms and signals. 

Skills by learning how to play in an ensemble when performing as a whole class.


	Expected student outcomes
	By the end of the lesson the whole class will perform as part of a samba band using call and response, layers of syncopated rhythms and signals. 

All students will perform syncopated rhythms and will perform with an awareness of the ensemble. 

Some students will be aware of how their part fits with the other members of the band. 

A few students will lead their percussion section or the whole band. 


	Lesson Sequence
	

	Engage:

Musical engagement

Starter activity

Introduction
	Listen to example of samba and clap pulse/rhythms.

Whole class discussion of what students know about samba and carnivals. 

Explain that the whole class will perform as part of a samba band using call and response, layers of syncopated rhythms and signals. 



	Learn
	Students clap samba rhythms. Once they have learnt each rhythm hand out instruments in sections making sure that there are strong leaders in each section. 

Layer all the rhythms together. 

Teach call and response intro and perform.

Teach signals to bring everyone together. 

Experiment with performing the whole piece – bringing sections in and out, start with intro, use signals. Students could lead the group or swop instruments.



	Review
	Students describe samba music. Explain that students will begin preparing their own performance of samba music.
 


This sequence of learning is divided into lessons and the agreed sequence of learning objectives is copied into the start of each lesson plan. The teachers in the department have also identified outcomes for each lesson (see the last column on page 2) as well as the objectives. They are now experimenting with identified outcomes for sections of the individual lessons, though this practice is currently only under development. 
















