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	Year 
	9

	Title


	Chess - understanding the conventions of abstract musical thinking in contemporary classical music

	Stage and objective of understanding
	· Learn how musical styles, genres or traditions and the conventions they use can be compared and related to their origins; by 

· Learning how to experiment with combinations of conventions to meet a range of expressive purposes that reflect changing contexts


	Context

(matched to stage of understanding)
	Learning how contemporary classical composers explore a wide range of musical and extra-musical stimuli, and invent specific rules and procedures for each piece in order to provide stimulating experiences in focused “audience” listening.
Links to pupils’ own cultural experience are:

· The game of chess

· The design process (e.g. in Design Technology)

· The conventions of descriptive or illustrative music, e.g. film music


	Conventions, processes and devices
(matched to stage of understanding)
	Learning that the key characteristics of contemporary classical music are: 
· strong gestural elements
· a speculative approach to melodic movement
· atonal and modal melody and harmony including clusters
· use of graphic notation
· number and letter codes to generate musical material
· an organic approach, inventing unique structures tailored to the chosen theme.  

	Focus of practical experience
	Composing – developing and adapting ideas within musical structures

	Features of musical elements

	Pitch:

motivic approach to melody construction
Structure:
organic, theme-specific 


	Development of skills
	Composing: 

Developing and adapting musical ideas

Internalised composing

In addition, a range of literacy skills is needed – scanning, close reading, note-taking, research


	Expected outcome of understanding

(related to context and conventions and how it will be demonstrated in practical work)


	Pupils will show their understanding of contemporary classical music by

(Starting to develop understanding): discovering simple ways of reflecting extra-musical images and concepts in the music they compose

(Secure understanding): using some of the processes of contemporary music (e.g. using clusters, numerical codes, atonality)
(Beginning to go beyond this understanding): creating coherent compositions drawing on internalized sounds and developing theme-specific idioms, structures and textures

	Expected outcome of knowledge and skills
(for all, some,           a few pupils)
	Element(s)

All pupils will understand that melodic ideas can be structured in a range of ways to reflect different intentions

Some will understand how to make confident use of specific melodic and structural devices (e.g. clusters, scales and modes, atonality, motifs, melodic and chordal structures)

A few will create structures with internalised melodic ideas, using a variety of notations
Skill(s)

All pupils will develop their own ideas within group structures, and suggest improvements to their own work

Some will sustain and develop musical ideas

A few will use relevant notations to plan, review and refine their compositions, and to adapt, develop, extend and discard musical ideas


	Sequence of learning

Explore methods for generating ideas

Explore methods of planning a composition

Develop strategies to refine, complete and evaluate compositions
	Essential activities

Introduce project.

Read composers’ ideas on where musical ideas start from.

Sketch musical ideas for the chess piece “the King”.

Plan research on the origins and laws of chess.

Homework – carry out the research
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Doodle and experiment.  Use “Generating” and “Doodling” ideas from pack as necessary

Look at the cards for Q9 (“How do you make decisions about which ideas to keep?”)

Homework – make a plan for your group’s piece. Take copies of Q9 cards for support

Define the brief

Groups plan and develop their compositions.  Use “Choosing” 

material from pack as necessary. 

Homework – extend and refine group’s plan

Develop group composition.  Use “developing” material from pack as necessary

Homework – evaluate and refine group’s piece

Refine, rehearse and record group pieces.

Homework - evaluate own contribution to composition, referring to “Expected outcomes” above.  Also evaluate the project as a whole, commenting on the approach to composing it embodies.

Analyse and formally evaluate some of the class’s group compositions.
Compare own compositions with songs from the Musical “Chess”, Bliss’s Ballet “Checkmate”, and/or teacher-composed work.  

Discuss the composing process as outlined during the project, and assess pupils’ understanding of it.




The references to cards are to the Birmingham Contemporary Music Group’s pack “Exchanging Notes”. Note that although this is a Year 9 class, the teacher has judged their overall understanding still to be at the ‘Identify and Relate’ stage of understanding.







Interrogate brief


Simple or subtle


Tree diagram/What next?


What decisions?/Interrogate





Generating: 


Big picture


Fuzziness


?Trick yourself


Rework ideas


Be economic


?Secret


Doodling:


Bitesize chunks


3way thinking


Composing diary








